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A profound interest in the legends of Greek 
mythology led the writer to pursue the Promethean 
subject and examine it from the viewpoint of a Greek 
dramatist and an English dramatist* Aeschylus (525-
456 B. C.) and Shelley (1792-1822) were chosen for a 
comparative study on the grounds that in Prometheus 
Bound and Prometheus Unbound, both writers treated 
the same theme; both voiced their philosophies; and 
both had similar aims. However, in view of the 
analogies that have been pointed out, there were 
enough divergencies to provide ample material for 
contrast; namely, Aeschylus was a classicist and 
Shelley a romanticist; they lived in different 
centuries and different countries and these factors 
may account for different methods of handling the 
myth. There is good reason for assuming that these 
two works provided excellent content that will make 
for a rewarding and interesting comparative analysis; 
for Haigh has stated that no one can deny that 
Shelley^ Prometheus Unbound was deeply imbued with 
ideas of Aeschylus' Prometheus Bound. 
1A. E. Haigh, The Ttaglc Drama of the Greeks (Oxford: 
, 1896), p. 4, At The Clarendon Press 
2 
With these analogies and divergencies considered, 
the purpose of this study is to show evidence of three 
factors: symbolism, revolt, and reform in Prometheus 
Bound and Prometheus Unbound and compare and contrast 
these factors as used by Aeschylus and Shelley in the 
light of their alleged motives. It is certainly 
acknowledged that an author* s motives are not always 
known, but there comes to light now and then, in the 
process of research, a reasonably good explanation for 
a certain handling of given material or for a certain 
direction of thought.1 
there are many relevant facets of Prometheus 
Bound and Prometheus Unbound which it would be a 
pleasure to dwell on, but the writer is forced to pass 
over them entirely or touch upon them only lightly; 
for the writer agrees with Barrel 1 that it is simply 
Impossible to exhaust the store of ideas and insights 
which poets like Aeschylus and Shelley inevitably 
put into their works.^ Therefore, the writer does 
not intend to explore all the phases, interpretations, 
and implications of these works. This study will be 
1Ibid 
2Joseph Barrell, Shelley and the Thought of Ills 
Time (New York: Yale University Press, 1947),p. 10, 
P» 9, •» 
3 
limited to only the three factors: symbolism, revolt, 
and reform as used in Prometheus ftmma and Prometheus 
Unbound. 
The method of the writer, in this thesis, is to 
review the content and techniques used in both works 
as they relate to the three factors under study, 
writer also plans to go outside of the text of these 
works 
The 
to review any historical aspects of these periods 
that may help in the interpretation of the plays, and 
to get clues which may relate to the factors being 
examined and to the purposes of the authors, 
factors will be considered in this order: 
revolt, and reform. 
The 
symbolism, 
In this tdiesis, the writer makes no claim to 
originality or to advance any great number of ideas 
that are absolutely new. The writer will consult and 
search various literary sources, bearing upon the 
subject, and from them endeavor to bring together as 
concisely as possible, such materials as seem relevant 
to the object which is in view. But on idle other hand, 
there are certain grounds for hoping that this thesis 
may not be altogether without value. For the student 
of literature, the writer hopes that this study will 
offer another aspect of the relationship between the 
works of Aeschylus and Shelley; that it will give a 
4 
deeper insight into the philosophy of Aeschylus and 
Shelley; that it will provide a greater knowledge of 
the use of symbolism, revolt, and reform in the works 
studied and that it will initiate interest In 
ancient myth treated in both Greek and English litera­
ture. 
an 
The following terms necessitate defining for a 
greater clarity of this paper: Symbolism is the use 
of objects, characters, situations, material, or even 
an entire plot to suggest or stand for something more 
than the literal thing or event itself, A classicist 
is an advocate or follower who believes in certain 
definite ideas and attitudes. Some of them may be 
suggested by the following words and phrases: re­
straint; restricted scope; dominance of reason; 
sense of form; clarity; simplicity; and intellectualism. 
A romanticist is a believer in and supporter of the 
movement which emphasized the common man as a naturally 
good product, beauty in nature, individualism, imagi­
nation, sentiment, and love. Revolt is an expression 
of vigorous dissent or refusal to accept; an act of 
change. Reform is the institution of change into a 
new and improved form or condition. 
Finally, this comparative analysis aims at 
bringing known facts and recognized opinions about 
5 
Aeschylus and Shelley Into new relations with each 
other, thereby giving then fresh significance* 
Scattered fragments of thought, when united In an 
orderly and harmonious whole, often prove more 
benefiting than in their separate state. For this 
reason, the writer combines Prometheus Bound and 
' 
Prometheus Unbound in a comparative analysis and 
proposes to prove this hypothesis: though Aeschylus 
and Shelley were separated by an interval of nearly 
thirteen centuries, these factors--symbolism, revolt, 
and reform—can be found in the works of both writers. 
But between Prometheus Bound and Prometheus Unbound, 
the treatment and purposes do vary in the handling 
with each factor. 
CHAPTER I 
The Promethean Myth «» Original Developments 
Mythology has served as a storehouse of ideas 
for many writers from the ancients to the moderns. 
Classic mythology has been for succeeding poetry, 
• " 5 
sculpture, and painting, a treasure house replete with 
golden tales and glimmering thoughts, passions in the 
rough and smooth, and fancies rich be jeweled.*" Fur­
thermore, the myths of the ancients, as the earliest 
literary crystallization of social order and religious 
fear, record the incipient history of religions, Ideals 
and of moral conduct.2 
The Promethean myth did not originate with 
Aeschylus or Shelley but had been already recorded in 
the annals of Greek Mythology. According to records, 
the earliest and crudest form of the Promethean Myth 
was found in the "Theogony» of Hesiod. It was next 
employed by Apollodous, The next exponent was Aeschylus. 
To these sources must be added scattered allusions in 
1Dan S. Norton and Peters Rushton, Classical 
Myths in English Literature (New York: Holt, Rinehart, 
and Winston, I960), 
2Ibid., p. 12. 
P» 
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writings of Pindar, Plato, Lucian, Apollonins 
Rhodius, Hyginus, Evanthes, Herodutus, Gire, Goothe, 
Longfellow, Byron, and last but not least, Shelley, 1 
Aeschylus, a classicist, and Shelley, a romanti­
cist, utilized the Promethean myth to create their 
renowned Prometheus Bound and Prometheus Unbound, 
Therefore, prior to delving into the Intricacies 
of the three factors of symbolism, revolt, and reform 
which constitute this study, it seems important to 
give the historical significance of the Promethean 
myth in the development of civilization and to recall 
the original Promethean story. 
Far back in history, at the edge of man's tran­
sition from savage to civilized conditions, he framed 
Like that other myth of a second myth of himself, 
the lost Eden, this one also expressed his sense of 
It was the story strength in a reluctant environment, 
of a flame of fire stolen from the gods, brought to 
earth and wrought with such magic and miraculous powers 
that the gods were jealous at man's acquisition of tais 
kindled miracle.2 
1George Thompson, Prometheus Bound (London: 
Cambridge University Press, 1932), p, /. 
2E. A. Havelock, The Crucifixion of Intellectual 
Man (Boston: The Beacon Press, 1951), p, 
9 
telescopes arid guns are not part of man's 
body. He can leave them and lay them aside 
at will. They are not inherited in the 
biological sense, but the skill needed for 
their production and use is part of our 
social heritage, the result of a tradition 
accumulated over many generations and trans­
mitted, not in blood, but through speech 
and writing,! 
Man, said the myth, did not invent fire for 
himself. The Greek tale said that it was stolen from 
! 
Heaven, concealed in a hollow reed and given to roan 
by one Prometheus, a god of surpassing cunningness. 
His theft of fire aroused Heaven's jealousy against 
both himself and man, and Zeus punished him for it. 
Told in this way, the tale symbolizes the value of 
fire as the necessary means of cooking food, and 
recalls the savage habit of preserving it in smoulder­
ing pith, to save the long effort of rekindling. 
To raise, to 
But 
the tale contains other insights also, 
nurse and to use the flame was the hallmark of man's 
savage intelligence.2 
For the purpose of this chapter, the writer hopes 
to show that the beginnings of the myth provided libera­
ting potentiality for Aeschylus and Shelley. 
^Gordon Childe. The Aryans (London: Methuen and 
Company, Ltd., 1926), p. 288. 
2Havelock, op. clt., p. 81, 
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Edith Hamilton gives this account: The gods 
upon Olympus more than once made a race of men, "The 
first was the Golden Race, Very close to the gods 
was the Golden Race; the men of that race lived 
justly, although there were no laws to compel them. 
In the time of the Golden Race, the Earth knew only 
one season; that season was everlasting spring. 
After the Golden Race had passed away, the gods 
made for the Earth a second race — the Silver Race, 
Less noble in spirit and in body was the Silver Race, 
and the seasons that visited then were less gracious. 
In the time of the Silver Race, the gods made the 
seasons summer and spring, autumn and winter. Then, 
by the will of Zeus, the Silver Race passed away as 
the Golden Race had passed away. 
And then there was made the third race — the 
1 
They were a race great of stature, 
No great span of life was theirs, 
Race of Bronze, 
terrible and strong, 
for with the weapons that they took in their terrible 
hands, they slew one another and so they passed away. 
Then the gods created a fourth race — a Race of 
The Race of Iron had not the justice that was Iron, 
among the men of the Golden Race; they had not the 
simpleness that was among the men of the Silver Race. 
They had not the stature nor the great strength that 
11 
the men of the Bronze Race possessed* They were 
made of iron, that they may endure. It was their 
doom that they must newer cease from labor and that 
they must very quickly grow old. 
But miserableas they were, there was a time 
when the lot of men was more miserable. With poor 
implements, they had to labor on hard ground. There 
was less justice and kindliness in those days than 
there is now.*-
Further, Padraic Colum said it came into the 
mind of Zeus to destroy the fourth race and to leave 
the Earth to the nymphs and the satyrs. He would de-
—the Titan But Prometheus 
I • »» ; • 
who had given aid to Zeus in overthrowing his father 
Kronus and becoming chief ruler of the gods, Prome-
t , -
theus who was named the fore thinker--would not consent 
stroy it by a great flood. 
to the race of men being destroyed utterly, and he con-
To a man and a sidered a way of saving sane of them. 
, Deukalion and Pyrrha, just and gentle people, 
he brought word of the plan of Zeus, and he showed 
them how to make a ship that would bear them through 
what was about to be sent upon the Earth, 
woman 
(Boston? Little, 1Edith Hamilton, Mythology 
Brown and Company, 1942), p. 48, 
12 
Then Zeus shut up in their caves all the winds 
except the wind that brings rain and clouds. He 
bade this wind, the South Wind, sweep over the Earth, 
flooding it with rain. He called upon Poseidon and 
bade him let the sea pour in on the land. And Poseidon 
commanded the rivers to put forth all their strength, 
and sweep dikes away, and overflow their banks. 
The clouds and the sea and the rivers poured up­
on the Earth, The flood rose higher and higher; and 
in places where pretty lambs had gambolled, the ugly 
sea-calves now played; men in their boats drew fishes 
out of the tops of elm-trees, and the water-nymphs were 
amazed to come on men*s cities under the waves. 
Soon even the men and women who had boats were 
overwhelmed by the rise of the water — all perished 
except Deukalion and Pyrrha, his wife; them the waves 
had not overwhelmed — they were in a ship that Prome­
theus had shown them how to build. The flood went 
down at last, and Deukalion and Pyrrha climbed up to 
Zeus saw that two of the 
But he saw that these 
a high and a dry ground, 
race of men had been left alive. 
two were just and kindly and had a right reverence for 
He spared then, and he saw their children the gods, 
again peopling the Earth. ̂ 
lPadraic Colum, Orpheus Myths of the World (New 
The Macmillan Company, MCMXXX), p. 101 # York: 
13 
George Frazer In his Golden Bough told the fol­
lowing episode in the Promethean story, 
the gods and mortal men were in dispute at Kekone 
concerning the prerogatives of each, Prometheus, by 
an ingenious trick, attempted to settle the question 
in favor of man. 
Once when 
At a great banquet, Prometheus, 
with eager heart, set forth a great ox which he had 
divided so as to deceive the mind of Zeus, The flesh 
and entails rich in fat he covered with the paunch and 
St 
put them inside the hide, but the white bones of the 
ox he laid out cunningly covered with gleaming fat. 
Then said Zeus: "Friend, how unfairly thou hast 
divided the portions!" And crafty Prometheus answered, 
gently smiling, while he forgot not his cunning: "0 
Zeus, most great and glorious of the immortal gods, 
choose whichever of them thy spirit bid," And Zeus 
with both hands took up the gleaming fat. And there 
was wrath in his breast when he saw the white bones 
of the ox in that cunning device, Zeus used this in­
sult as an excuse for punishing mankind and deprived 
the race of fire.1 
lSir James George Frazer, The Golden Bough (New 
The Ma cm il lan Company, 1934), p. 39. York: 
14 
Itoraveling the tale still further, Gayley said 
that Prometheus, who had saved them, looked upon the 
men and women of the Earth with compassion. Their 
labor was hard, and they wrought much to gain little. 
They were chilled at night in their houses and the 
winds that blew in the daytime made the old men and 
women bend double like a wheel,^ Prometheus thought 
to himself that if men and women had the element that 
only the gods possessed — the element of fire --
•e 
they could make for themselves implements for labor, 
and they could build houses that would keep out the 
chilling winds, and they could warm themselves at the 
blaze. 
But the gods had willed that men should not have 
fire, and to go against the will of the gods would be 
impious, Prometheus went against the will of the gods, 
Prometheus ascended to heaven, lighted his torch at 
tiie chariot of the sun, and brought down fire, hidden 
in a hollow fennel stalk, and gave it to men. 
Men, possessing fire, were then able to hammer iron 
into tools; they were able to cut down forests with 
They axes, and sow grain where the forests had been. 
^Charles Mills Gayley, The Classic Myt 






were able to make houses that the storms could not 
overthrow, and they were able to warm themselves at 
the hearthfIres, They had rest from their labor at 
times. They built cities, they became beings who no 
longer had their heads and backs bent, but were able 
to raise their faces even to the gods, 
Zeus spared the men who had now regained the 
sacred element of fire. But Prometheus he did not 
spare. He knew that Prometheus had stolen the fire, 
and he thought on how he might punish the great 
Titan for his impiety. 
He brought up from the underworld from Tartaros, 
He commanded the Giants Kottos, Briareos, and Gyes. 
them to lay hands on Prometheus and to fasten him 
with fetters to the highest, blackest crag upon 
Caucasus; and Kottos, Briareos, and Gyes seised upon 
the Titan, and carried him to Caucasus, and fettered 
him with fetters of bronze to the highest, blackest 
crag — with fetters of bronze that may not be broken. 
They left the Titan stretched there, fettered, under 
the sky, with the cold winds blowing upon him and 
And, that his with the sun streaming down upon him, 
punishment might exceed all other punishments, Zeus 
sent an eagle to prey upon him and eat his liver 
continually. 
16 
And yet Prometheus did not cry out that he had 
repented of what he had done for man; although the 
winds blew upon him, and the sun streamed upon him, 
• 
and the eagle tore at his liver, Prometheus would not 
cry out his repentance to Heaven* And yet Zeus did 
not utterly destroy him. For Prometheus the fore-
thinker knew a secret that Zeus would fain have him 
disclose* He knew that, as Zeus overthrew his father 
Kronus and made himself the ruler in his stead, so, 
too, another will overthrow Zeus. One day Zeus would 
have to have the fetters broken from around the limbs 
f 
of his victim, and would have to bring from the rock 
and the eagle, and even into the council of the 
1 
Olympians, the unyielding Titan Prometheus, 
the story of the Promethean myth according to Greek 
Such is 
mythologists. 
Aeschylus found similar raw material in the local 
cult and in the local folk-tales to use in creating 
To begin with, Aeschylus found the Prometheus Bound. 
Promethean myth chiefly in the local Athenian worship 
of a petty daemon called Prometheus, who was a trade 
It is known that patron of the potters and the smiths. 
1lbid.. pp. 73-74, 
17 
he was worshipped together with Hephaistos (Aeschy­
lus used a similar character as the god of fire in 
his drama) at a common altar, which was sometimes 
called simply *the altar of Prometheus, partly be­
cause he was the older of the two, partly, no doubt, 
because it was the only one he had, whereas Hephaistos 
had many.'" The chief incident in this worship was 
a torch race at the feast called »Promethia» or 
1 Hephaistla,1 They were honored by these races run 
from some point outside the city to one of the altars 
within it with the object of renewing the sacred fire. 
In origin, these races were probably ordeals of in-
itiation, like the foot-races at Olympia, It was found 
thus (1) that Prometheus was a local fire-god, patron 
of certain trades; (2) that: he was 'older,1 that is 
more primitive, than Hephaistos, but that otherwise 
Both, for instance, were said they were closely akin, 
to have taught men the use of fire, to have been 
founders of human culture, and to have delivered 
Athena (goddess of wisdom) from the head of Zeus, 
Again, Prometheus and Hephal: tos were primitive 
^Gilbert Murray, Aeschylus: The Creator of 
Tragedy (Oxford: At The Clarendon Press, 1958), p. 90, 
^Thompson, OP, cit p. 325, •» 
18 
phallic daemons, and they were called dwarfs, They 
were connected with (mysteries,• that is, with the 
somewhat undignified and primitive initiation 
ceremonies of the indigenous population,1 
It is extremely common in Greek mythology to find 
. i. t ' i , 
that a legend has taken its rise from the interpretation 
of some work of art. The smith-god Hephaistos was 
represented with a hammer and chain. The myth-maker 
idly turns them into a story. They are for use upon 
Hephaistos* altar-companion Prometheus, who was a 
Titan, that is, a god of the older dynasty conquered 
by Zeus, and therefore likely to receive some kind of 
Hence, he is "Prometheus Bound," But punishment, 
as * Fire-God* Hephaistos or Prometheus had perhaps 
also an eagle with him, a regular symbol of fire. 
Presumably the eagle is there to devour Prometheus as 
2 part of his punishment for a wrong he has done. 
Another suggestion is based on the fact that Prome­
theus was represented as carrying fire hidden in a 
That is, he taught men how to make fire, hollow reed, 
by twisting a hard stick rapidly, round and round in-
1Edith Hamilton, Three Greek Plays (New York: 
W, W, Norton and Company, Inc., 1937), p, 
-Ibid., p, 91, 
19 
side a soft reed or bulrush.*" (It may be noted in 
passing that Dr. Kuhn, a German mythologist, has 
pointed out that the name Prometheus is a correct 
Greek derivative from the Sansknit Promantha which 
means • fire-stick.* If so, of course, the word has 
been worked over in Greek, so as to seem like •fore-
thinker,1 and the • forethinker* has been provided 
with a brother • Epimetheus, • the * after thinker.1 )2 
As a potter, he had moulded man out of clay, and he 
wanted to put the fire of life inside him* making 
him • like a god, knowing good and evil;1 and of 
Then again, since course, Zeus would not stand that. 
Prometheus was a fire-god, he probably originated the 
custom of burnt sacrifice. The arrangement of a 
Greek burnt sacrifice was rather peculiar. The gods 
received the bones and the superfluous fat while the 
worshippers themselves consumed the flesh. Clearly 
the worshippers had the best of it. Zeus was induced 
to accept such an arrangement because it was Prome­
theus himself who deceived him. It was just the s 
of thing for a cunning flro-dwarf to do; and so, of 
1Ibid., p. 93, 
^Childe, op. cit., p» 100* 
20 
course, Zeus punished him. 
Thus, when Aeschylus began Prometheus Bound. 
$rr he found this mythical material in the local folk 
talti.^ 
1C. Kerenji, Th« flods of the Greeks (London: 
Thames and Hudson, 1951), p« 41# 
CHAPTER XI 
Symbolism-Vehicle of Aeschylus arid 
Shelley's Philosophies 
The art of symbolism Is a leading characteristic of 
a poet*1 Because of the significance of symbolism, poetic 
expression often embodies it; for any idea that can be 
expressed, can gain universality through symbols.-
This conscious need for symbolism imposed itself on 
Aeschylus and Shelley who used it to add universality and 
significance to Prometheus Bound and Prometheus Unbound. 
Both Aeschylus and Shelley made use of symbolism in two 
plays, says Perkins, because it gave them an opportunity 
to express their many ideas, beliefs, and philosophies 
which are given specific analysis in the study* 
Representing two different schools of thought, Aeschy­
lus, a classicist, and Shelley, a romanticist, expounded 
their philosophies on different themes. Aeschylus be­
lieved in the supremacy of reason; so logically his ma jor 
philosophy was the importance of knowledge.4 Shelley had 
lDavid Perkins, The Quest for Permanence (Massachusetts: 
Harvard University Press, 1959),p. 25. 
2Ibid** p. 28. 
3David Lee Clark, ffre Trumohet of a Proohecy (Al^uquer-
The University of New Mexico Press, 1954), p. 15. 
4John A. Symonds, studies of the Greek Poets (New York: 
Harper and Brothers Publishers, l»9o), p* J»o, 
que: 
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an emotional point of view, and his major philosophy was 
the importance of love.1 
Aeschylus * use of symbols in Prometheus Brnmd to 
express his philosophy that knowledge is more valuable 
* » v S, 
than physical power should be considered. It seems im­
portant, first, to mention the era in which Aeschylus lived 
as it played a significant role in the development of the 
theme symbolized in his drama. Aeschylus lived in the 
Golden Age of Athens (460-420 B. C.) when man was torn be­
tween two forces. He was influenced by the heroisms of an 
epic age where strength, valor, and courage in battle were 
idealized and where the government ruled by power and force* 
Being influenced by thoughts of an age of awakening intel­
lect then knowledge and power were vying for superiority 
or competing for the direction of human affairs at the same 
time in Greece, Aeschylus, therefore, acutely aware of these 
two influences and profoundly enthusiastic for the possession 
of knowledge, was prompted to take the old myth of the fire-
giver and render it with new intellectual meaning.2 
Gllbert Norwood noted in his Greek Tragedy that in 
Prometheus Bound. Aeschylus employed a symbolism to express 
his philosophy on knowledge which was more powerful and 
1 Desmond King-Hele 
(New York: Thomas Yose 
2Haigh, OP. cit.« p. 52, 
and the Poet ffi. 
2.3 
obvious than usual. Symbolism was a favorite vehicle for 
conveying ideas for the master of Greek tragedy, and he 
chose epic personaliti of Greek myth, already stamped 
with symbolic meaning, as symbols of his philosophy on 
knowledge.1 
Evidence which supported Norwood's statement is re­
vealed through Prometheus, the mythical Character who 
symbolized knowledge, the word Prometheus carries symbolic 
significance, for it means a for ©thinker, and Aeschylus 
emphasized and exploited it to reveal the personification 
of knowledge and foresight.2 the history of Prometheus * 
name qualified him for the role of intellectual knowledge. 
Prometheus was a titan who possessed intellectual knowledge 
which was communicated to him through the intelligence of 
his mother, Themis. Themis was also called the all-wise 
Earth, through this parentage, he acquired intellectual 
knowledge which distinguished him from all the other gods. 
Lines in Prometheus Bound was substantiated by Prometheus* 
relation to a 11-wise Earth, Prometheus said: 
1 am the son of her those counsels never 
Intelligence superb and dangerous, (11, 18-19) 
^Gilbert Norwood, Greek tragedy (New York: Hill and 
Wang, 1950), p. 52, 
2Lane Cooper, fifteen Greek Plays (Oxford: 
University Press, 1943), p. 33, 
3D. W. Lucas, the Greek Tragic Poets (Boston: the 
Beacon Press, 1952), p, 83. 
Oxford 
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Also in the dram which indicated Prometheus* possession 
of knowledge, Oceanos said of Prometheus s 
<1, 328) You are the master mind. 
And Prometheus stated: 
What resource, what science, sprang front my 
intelligence, (11, 476) 
It would seem from the history of the word Prometheus 
and the lines quoted that he was an appropriate character 
to portray the symbol of knowledge as suggested by Norwood, 
Other mythical characters Aeschylus used as symbols of 
power were Zeus, Kratos, Bia, Hephaestus, and Mercury, In 
his treatment, Aeschylus portrays Zeus as the main ruler or 
head of the organization of power, but he never appeared in 
Instead, he had the drama and did his work of evil himself* 
a staff of four Implements thorn he sent to enforce his policy 
The four enforcers were Kratos who was a symbol of power. 
of might, Bia who was a symbol of force, Mercury who was a 
symbol of prudent self-interest, and Hephaestus who was a 
Although Zeus was absent in symbol of forced compliance, 
form, his enforcers represented his spirit and did his will 
forcefully as the natural enemy of knowledge thus keeping 
Zeus* spirit ever in the drama as a terrible and almost 
visible symbol of power.1 
George 1Am»a Swanswick, The Drama of Aeschylus. (London: 
Bell and Sons, 1892), p. 53• 
25 
The core of Aeschylus' philodophy was that there are 
two forces, intellectual knowledge and physical power, at 
work in the life of man; whether or not he has a successful 
and rewarding life depends on his possession of knowledge 
rather than the embodiment of physical power.1 
It seems important to analyze Aeschylus* attitude to­
ward the evils of physical power symbolized through Zeus 
and his staff since Aeschylus profoundly believed that 
power corrupted, and absolute power corrupted absolutely.2 
A major point on the evils of physical power, such as the 
operation of power through a system called chain of command, 
is important to consider. 
The very opening of the drama, with Prometheus being 
bound by personalized symbols of Zeus' power, gives the in­
delible impression of a conflict between intellectual knowl­
edge and physical power, to which knowledge is subjected. 
The extensions of absolute power as revealed by Aeschylus 
were: Era to s, the symbol of strength, functioned as a con­
troller whose duty was similar to a supervisor, for he used 
his strength and made certain that Zeus' commands were 
carried out; Bla, the symbol of force, functioned as the 
executive those duty was to record ail events that occurred 
and report back to Zeus.3 Hephaestus, the symbol of forced 
^-Halgh, op. clt.. p. 47. 
2Ibid., p. 50. 
3H. Di F. 
(Great Britain: 
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compliance, was Zeus' operator who actually performed the 
physical work of Zeus' power,1 Hephaestus was the instru­
ment who was unwillingly caught up in the "chain of command" 
organization. He was horrified by what Zeus' power forced 
him to do, and many times he exclaimed: 
Controller and Executive, you've done your work 
right well, and Zeus' command fulfilled. 
But I—how 1 lack idle heart to bind. 
To this wintry crag ay kinsman deity I 
Yet must 1 somehow find the strength. 
0 hated skill of ay mechanical hand! 
If only it belonged to someone else. (11, 12-18) 
Hephaestus wished there were some alternative other than 
binding Prometheus to the crag, but he was helpless to do 
otherwise. 2 Mercury was symbolic of a deputy. He, like 
Kratos, Bia, and Hephaestus, was also symbolic in this 
drama of the extensions of absolute power exercised by 
remote control. Prometheus gives his opinion of Mercury 
in the following sentiments. 
1 think I spy his errand boys 
His recent highness sends his deputy. 
<11. 941-42) 
Prometheus called Mercury a deputy; that is, a person con-
J verted into an instrument of the policy of someone else. 
Under the ruthless direction of Kratos, the supervisor, 
and Bia, the secretary and reporter, Hephaestus, the deputy, 
1Ibid.. p. 49. 
2Ibid., p. 52. 
3ibil-> P. 56. 
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fastened Prometheus to the crag. To Kratos and Bla, with 
their cruelty, Prometheus answered not a word. It was as 
though he recognized them for what they were, forces which 
could not be answered by argument or moved by appeal. 
These forces can only be endured until they are exhausted 
and defeated,1 But though Prometheus (Knowledge) confronted 
physical power with silence in the first episode, he stripped 
the issues bare in the second episode and rose to the height 
of affirmation and denunciation. Zeus had commissioned 
Mercury, the deputy, to make certain important "policy 
announcements" to Prometheus, But Prometheus denounced him 
and treated him with contempt, Prometheus told Mercury 
everything he said was a reflection of his ignorance, and 
He was neither he was following the will of someone else. 
the embodiment of will himself, nor its reluctant instru-
Therefore, the power of 2 ment, for he was merely a slave, 
Zeus commanded the service of these errand boys, who were 
without force or character of their own and were supported 
only by the authority behind them, to prostrate and torture 
the intelligent,3 Without these four characters who com­
prised the chain of command of Zeus, physical power could 
not work its effects. 
P. 91. 3-Swanswick, OP, cit 
2Ibid., p. 122. 
3Frank B, Jevons, A History of Crock Literature (New 




Symonds observes that one might comment that the play 
illustrates nothing but the obvious; that physical power 
was always needed to subjugate an enemy. But what Aeschy­
lus was projecting through his symbolism was that power 
does not necessarily operate by any one link, but it forces 
the weak and ignorant to carry out its policy thereby 
creating a chain which eventually destroys ail involved, 
and the only hope for survival is through the attainment of 
But Aeschylus manipulated Zeus, the symbol of 1 knowledge, 
physical power, and Prometheus, the symbol of intellectual 
knowledge, to show that it was Zeus1 ignorance of his future 
security or his lack of knowledge that brought about his 
downfall. When lo askeds 
What hand could rob him (Zeus) of his tyranny? 
(1» /olj 
Prometheus replied: 
His own, his empty headed purposes, 
(!• l&Zj 
Thus, with Zeus as a symbol, the symbolism here is that 
because Zeus did not possess intelligence or knowledge, he 
not equipped with the necessary virtues for endurance, 
Zeus* only method of obtaining security was to employ 
more and more force, the one simple quality he possessed 
The result was self-defeating 
was 
and in which he believed. 
^•Symonds, or>. clt,, p. 300, 
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which became an allegory of the self-defeating character 
of power systems, which are based on power alone and which 
are unmitigated in their operation.1 
From a consideration of Aeschylus' treatment of 
evils of power symbolized by Zeus, a further analysis in­
volves his ideas of the advantages and importance of knowl­
edge. His main idea is that knowledge provides skill in 
counsel and ability to analyze and expound,2 
Prometheus, Aeschylus* symbol of intellectual knowledge, 
was confined to immobility on the crag, but he was not a 
victim tied to this spot. He won the battle because he 
could understand and saw more than Zeus did. Forced upon 
him. was the role of speaker whose words employed the 
activities of the human brain, thinking, counseling, 
analyzing and expounding. The following lines stated by 
Aeschylus* symbols in Prometheus Bound are offered as 
evidence to support Aeschylus* philosophy on the main 
advantages of knowledge. When Io, a fellow sufferer at 
the hands of Zeus, asked Prometheus for counsel, 
Speak and declare if danger 
Wait in the dark unseen. Show the 
device 1 may me, 
And the balm that may cure me. 
Speak, can you speak? Make your 
prognostic fairly. 
<11. 603-6) 
LHavelock, on. clt., p. 105. 
2 Ibid P. 93. • * 
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Prometheus replied ; 
My answer shall be full and fair 
indeed, 
Nor make some mystery of your 
anxious need* 
(11, 609-10) 
Then Prometheus proceeded to give Io counsel concerning 
her problem. Other evidence of Prometheus* (Knowledge's) 
skill in counsel was revealed in these lines, Prometheus 
stated; 
Whereat I offered counsel excellent, 
(1, 204) 
Saturn, the ancient one and his array are kept, 
Because toy counsels showed the way. 
(11, 219-220) 
And the chorus said of Prometheus; 
Prudent indeed his skill in counsel 
Who currency gave to the truth 
He had weighed in the scales of his 
wisdom. 
Thus, Aeschylus* characters were mouthpieces for his own 
reflection of knowledge portraying skill in counsel. 
Proof of Prometheus* (knowledge) formal and systematic 
way of expounding was found in the following sentiments as 
though he were reciting pages from a textbook, Prometheus 
declared; 
For now shall prophecy complete be made 
Of trails that still do lie before this 
maid, 
Inaehus* seed, mark well the word I 
bring 




Easy it is for one whose foot is clear 
Of trouble to address advice to those 
That flounder. 1 had skill to see it all. 
1 knew what I was doing, yes, I knew, 
The time I sinned, I do acknowledge it. 
Man1 s cure invented misery for myself 
But penalties not these did I expect 
To see myself rotting beneath the sky, 
The lonely tenant of this lifeless peak. 
(11. 270.78) 
i 
It seems logical to interpret these sentiments as follows: 
In the first four lines, Prometheus prophesied for lo the 
trouble and difficulty that she would encounter in her long 
journey ahead; then Prometheus expounded on the idea that 
b 
it is easier for someone who is not in trouble to give 
advice to someone who is in trouble. He further stated that 
he knew what he was doing or the responsibility that he was 
taking on himself when he gave fire to roan, but he did not 
care how much misery the deed had brought to him because he 
Thus he is not a victim of physical had helped mankind 
force, Prometheus illustrated the skill knowledge gave to 
analyze when he replied to Io and the chorus in the following 
lines: 
You both do press and 1 must needs 
release 
And the intelligence you feel you 
noocl 
First Xo's route adventurous shall 
infold# 
Let mind and memory now inscribe the 
tale as it Is told. 
(11. 786.9) 
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Her© knowledge analyzed Che direction or course that lo»s 
path should follow and told her what to expect cm the 
journey. Aeschylus has shown through Prometheus as the 
symbol of knowledge that he can counsel, analyze, and ex­
pound because of the knowledge that he possessed. 
In summary» Aeschylus took the firegiver and portrayed 
him as a counselor, analyst, philanthropist, inventor, and 
developer of civilization — all because he possessed that 
important abstraction, knowledge. 
Lastly, in the last three lines of the drama Prometheus 
declared: 
Whatever the peril, the doom, the pain, 
Self-existent 1 knowledge still remain. 
Zeus* power hand can never destroy me. 
(1. 1090-92) 
• 
In these lines, Aeschylus made an appeal that the Promethean 
knowledge, which is so important in the life of man, not be 
Once he has learned to subdue power, he allowed to die. 
may discover new resources of strength in and for himself. 
If he reinforces the faculties of his intellect continually, 
there is no limit to his accomplishments. ©lis is the race 
knowledge must run, the price knowledge must pay, for a just 
and lasting peace within the soul of man and among all among 
all nations. 
The importance of knowledge, symbolized by Aeschylus, 
was not a suitable theme for Shelley1 s philosophy. To a 
classicist, such as Aeschylus, acquiring knowledge would be 
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an all Important aim; but on the contrary, to a romanticist, 
such as Shelley, possessing love would be a more signifi­
cant virtue. Therefore, In contrast to Aeschylus, Shelley 
voiced his philosophy on the importance of love. 
It seems important, before comparing Shelley's treat­
ment of symbolism, to consider briefly events In Shelley's 
life; for they reveal clues relative to his ideas on the 
value of love. His quest for an Idealised object of love 
was early perceptible In his affection, first, for his 
sister and then for his cousin.1 Childish and instinctive 
at first, this paved the way for his love life and his 
doctrines of love. For during the short span of thirty 
years, Shelley crowded nine passionate love affairs into 
his life. Significantly, after many love affairs, Shelley's 
love began to find a broader basis; it passed beyond the 
dedicated love for single individuals and reflected a general 
love for humanity, for he stated that love was the fount of 
poetry and life,2 So, from experience, Shelley's views of 
love were broadened, 
In comparison with Aeschylus' theme of knowledge, as 
stated, love was the main theme of Prometheus Unbound, As 
lKing-Hele, OP. cit., p, 63. 
^Walter Pods, SbgliSZ! "is Life and Work (Boston: 
The Riverside Press, 1927J. p. BO. 
} fjs 
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well as ©founding their philosophic on different subjects, 
Aeschylus and Shelley also used different characters as • 
symbolic mouthpieces«* Where Aeschylus manipulated Prome-
theus and Zeus as his major symbols of knowledge and 
physios 1 power, Shelley*s primary symbols playing the role 
of love are Asia, Prometheus• wife and symbol of passionate 
love; Panthea, the watcher and consoler of Prometheus and 
symbol of sympathetic love; and lone, sister of Asia and 
symbol of love in beauty* Prometheus was merely an lnstru-
meat through which these types of love functioned. 
A phase of Shelley's philosophy portrayed through these 
three symbols is that man encounters different aspects of 
love-- passionate love, sympathetic love, and love in beauty, 
All of these are essential to man and all affect him greatly, 
the following lines stated by Shelley* s symbols in 
Prometheus Unbound are offered as evidence in the play to 
illustrate Shelley's philosophy on the three aspects of love. 
From her symbolic function in the drama, Asia, passionate 
love, proved to be inspiring to Prometheus during his period 
of defeat. Lines which support this statement are: 
....... an atmosphere 
Which wr^oped me in its all dissolving 
power 
As the warm ether of the morning sun 
Wraps ere it drinks some cloud of 
wondering dew, 
I saw not, heard not, moved not, only 
felt 
His presence flow and mingle through 
my blood 
Till it became his life, and his grew 




And I was thus absorbed . 
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Here, Asia In her dream felt as if she were a drop of dew 
vaporizing under the warmth of Prometheus1 sun like beams 
and being somehow absorbed Into him. This remarkable Image 
was an implication or redeclaration of sexual or passionate 
love. Asia's proclaiming her desire for her husband Prome­
theus was a source of inspiration to him, Asia again symbol­
ized the importance of love in these lines: 
the boat of my desire is guided 
Realms where the air we breathe 
is love . « * 
*(ll. 85-87) 
illustrate a passionate love which created peace 
among men and calm upon the sea of life, 
Shelley further symbolizes the Importance of love in a con­
versation between Asia and Earth: 
these Iin 
Dowden says that 
Love rules, through waves 
which dare not overwhelm, 
Forcing life's wildest shores 
to own its eoverign sway, 
<11. 406-9) 
Here, love is a defense, savior, and guardian in labor and 
fear.2-
A good example of the value of Asia's love is illustrated 
when a group of spirits, agents who show the passing of time, 
appear before Prometheus and Asia, the spirits prophesy that 
Love would cure the ills of mankind. They prophesy also that 
Prometheus will be able to bring love to earth and halt the 
ercy 
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reign of evil and grief. When the spirits had gone, 
Prometheus acknowledges the power of Love, stating his love 
for Asia, and hers for him, had enabled, him to suffer pain 
without surrendering. 
Shelley projected his symbolism and his philosophy 
who was a symbol of sympathetic further through panth 
love. Grabo explains that here was the love which comforted 
Prometheus and Asia in separation, the love which enabled 
ch other's heart though distant, the love 
Prometheus 
them to know 
through which each was a likeness of each other.1 
. ; 'f • 
summoned the "phantasm of Zeus," to arise; whereupon Panthea, 
i . 
the sister of Asia brought comfort to Prometheus and pro­
tected him. Panthea stated: 
Near whom, for my sweet sister's sake, 
Ever thus 1 watch and wake. (11. 316-17) 
Panthea further admonished Asia: 
Asia, thou must ever be 
TO Prometheus, love, truth,^and loyalty. 
White observes that Panthea's words introduce one of the 
points of the poem1 s philosophical symbolism, the meaning 
of Asia, the more important one of the aspects of love, and 
of her relationship to Prometheus, An understanding of 
Asia, one of Shelley's intention here is very necessary. 
'fSiSrau'' i^WoSTo^ 




the Oceaniaes, was the wife of Prometheus. She was, ac­
cording to other mythological Interpretations, the same 
as Venus (goddess of love) and nature. When Prometheus 
was eventually liberated by love, Asia resumed the beauty 
of her prime, and was united to her husband, the emblem 
of the human race, in perfect and happy union.1 White 
further adds that it was through Prometheus* love for Asia 
that he showed he was completely fit to be freed, and that 
he had the positive virtues as well as the stoic qualities 
which have ana bled him to survive torture and temptation.2 
i " 
Other than passionate and sympathetic love, another 
aspect of love Shelley symbolized was love in beauty, 
Shelley used love synomously with beauty, for he believed 
that to eyes filled with love, everything and everyone 
appear beautiful, lone was the symbol of love in beauty, 
lone symbolized beauty from which Prometheus could admire 
and receive enjoyment. Prometheus described Zone to Panthea 
as the followings 
Sister of her whose footsteps pave the world 
With loneliness - more fair that aught but her, 
(11, 326-7) 
lone was first to perceive the coming of beauty In the form 
of Mercury: 
%ewman Ivey White, Portrait of Shelley (New York: 
Alfred Knopf, 1945), p. 324. 
2Ibid., p. 350. 
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With glod en-sandalled feet, that glow 
under plumes of purple dye, 
Like rose-sanguined ivory, 
A shape comes now* 
(11. 505-508) 
lone shrank from the sight of evil and was quick to perceive 
beauty, When the Phantasm was team, Panthea asked: 
"Canst thou speak, sister: All my words 
are drowned," 
And lone replied: 
"Their beauty gives me voice," 
(11. 470 ff.) 
It seems logii 1 to interpret th< 
lone is identified with beauty of perception or more 
specifically, as the Spirit of Love in Beauty, 
After a consideration of Shelley* s treatment of three 
e sentiments as follows: 
aspects of love, a further analysis involves another main 
conviction in Shelley* s philosophy. That is all things are 
subject to change except eternal love which rules all and 
is the solution to ail problems of the world. 
The following conversation between Asia and Demogorgon 
support Shelley*s philosophy, Asia demanded: 
Who is the mast®: of the slave? 
(1. 476) 
Demogorgon, the supreme god and ruler of all gods, forced 
to explicitness, replied: 
The deep truth is image! 8. 
(1. 477) 
But 
Fate, time, occasion, chance and change 
All things are subject but eternal^love. 
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Agains 
• • • . love, like the atmosphere of the sun's 
fire filling the living world. 
Burst from thee, and illumined earth and 
heaven. 
And the deep ocean and the sunless eaves 
And all that dwell within them, 
(11. 480-483) 
Zillman interprets these lines to mean that Demogorgon 
revealed that nothing which served evil could be master, 
for only eternal love ruled all, the meaning of this is 
one of the most important in the poem because it more 
clearly symbolized Shelley's definition of love than any 
other lines. These lines revealed that for Shelley, love 
symbolized by the fire of the sun, was the ultimate power 
of the universe, and ail phases of the universe were subject 
Further, love, to change except love which was eternal, 
like the rays of thr sun, shone forth in all the world, 
giving beauty, life, and happiness to all that dwelled with-
Zillman also declared this interpretation, for he in. 
stated the sentiments of Demogorgon and Asia expressed 
Shelley's belief in the ultimate power of love.1 
Asia asked Demogorgon when Prometheus would gain his 
freedom *r*d taring complete love into the world to conquer 
Zeus. Demogorgon then showed her the passing of time 
marking Zeus' fail and Prometheus' release. Rogers explains 
1Lawrence J. Zillman, sftellev's Prometheus Unbound 
(Seattle: University of Washington Press, 1959), p. 8o. 
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that with tiie downfall of Zeus , the inward regeneration 
of Prometheus was symbolized by his changed appearance 
in the speech of Panthea to Asia,1 




Of that tal shape was 
shadowed o'er by love. 
(11. 71-72) 
Rogers further explains that by this inward regeneration, 
all things are "somewhat changed,« In the atmosphere of 
love which now pervaded the earth, even "toads and snakes 
and elfts" became beautiful and, "all things • , , • • put 
their evil nature off," (11, 77-8) Thus, it is Shelley's 
belief that to an ©ye of love that ail things are changed 
for the better,2 Joyfully, Prometheus told Asia how they 
would spend the rest of their days together with love. He 
kissed his mother Earth, and love infused all of her animal, 
vegetable, and mineral parts, Asia and Prometheus announced 
the transformation that had come over mankind as a result of 
•love. Anger, pride, insincerity and all the other evils of 
man had passed away ,3 
^Heville Rogers, Shelley 
(Oxfords At The Clarendon Press, 
2ibid., p. 55. 
3Ibid., p. 81. 
At Work^ A^Crltlcal Inquiry 
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Lastly, the symbols of love portrayed by Asia, Panthea, 
and lone emphasized Shelley's belief that the human mind 
can experience love, or complete sympathy, only when In the 
shadow of intellectual beauty, and only when It can refuse 
to compromise with evil and can at the same time pity rather 
than hate its opposers. These different aspects of love 
symbolized by Shelley caused Prometheus to replace hate 
with love in his heart which made him into an entirely 
different person. Not only was Prometheus a completely 
happy person, but Earth's happiness was boundless and even 
the moon felt the beams of Love from Earth as snow melted 
on its bleak lunar mountains. Earth rejoiced that hate, 
fear, and pain had left mankind forever. Man was now master 
of his fate because of his ability to possess universal love. 
In summary, Aeschylus and Shelley's treatment of symbol­
ism was the sc/^e, but their purposes were different, Murray 
stated that Aeschylus' symbolism was obvious and acknowledged,*-
and Grabo stated that Shelley's symbolism was open and pro­
found .^ Therefore, generally, both writers' symbolism was 
simply an analogy, a representation, in human terms, and 
their sole means available for speaking. Aeschylus, then, 
manipulated his symbols to proclaim his philosophy, while 
1Haigh, op. cit.. p. 60. 
2Perklns, pp. cit., p. 81. 
3Haigh, op. cit.. p. 71. 
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Shelley used symbols as an outcry of his beliefs.1 Thus, 
they wrote as men seized and overfilled with convictions 
which had to be voiced. It is a fact then that in their 
excitement, they used innumerable symbols,2 
Aeschylus' and Shelley's symbolisms were also prophetic 
of the future. ̂  In addition, in their use of symbolism both 
tended to denaturalize images taken the concrete world.^ 
IF 
They worked in accordance with intimations of ultimate truth 
and so created "forms more real than living man.""* -
It should be noted that in developing symbolism, both 
writers used different mythical characters in different 
f met ions but with the same dramatic technique to convey 
their meaning. However, each character had many different 
symbolic interpretations, 
Fran the evidence presented it seems logical that in 
treating different subjects, Aeschylus and Shelley mule 
that Aeschylus' purpose was to have different purposes? 
show that knowledge may do all it can to plan and provide; 
MM* 
a mi or Poetry (New York: The 1 Carlos Baker 
Modern Library, 19 hfrrffc— 
2<)lwen W. Campbell, Shelley and the Unrproantics 
(London: Methuen and Company, 1924;, p. lao. 
3Ibid., p. 190, 
4Ibid., p. 206. 
5Ibid., p. 210, 
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It may have all the resource necessary to do kindness to 
all mankind; but sometimes power and brutal force will 
still be overpowering, inflict pain, and cause knowledge, 
dishonor and isolation; but if knowledge will remain strong 
and not submit to power, eventually it will be triumphant 
and rewarding* 
Equally logical it seems is Shelley's purposes to 
forecast that man encountered different types of love with 
different meaning, but each was equally important and man 
can greatly improve his status, becoming happier and wiser, 
if, and only if, he first developed and encouraged, genuinely, 
not with mere lip service, the Christian virtue of universal 
love.' 
CHAPTER HI 
Revolt - Defiance of Tyranny 
The factor wrevolt*» as used by Aeschylus and 
•' f <, v 
Shelley is more similar than diverse. Both writers 
portray their own lives as revoIters through the 
mythical character Prometheus, Both writers use Zeus 
« » - y •- • 1 • j, ,• « 
as the object of rebellions. Both writers are revolt­
ing against tyranny—whether political or social. 
Barman says that Aeschylus used the factor "revolt" 
superbly in Prometheus Bound as an excellent example 
of political revolt which reflected Aeschylus* own 
relation with the Athenian democracy, to which, he had 
become obnoxious,'" Barman further adds that Aeschylus* 
Prometheus represents heroic individualism and revolt 
Also, according to Barnard, 2 against political tyranny, 
Prometheus Unbound is an excellent example of revolt 
against society. He explains that Shelley*s Prometheus 
represents the mass of humanity, chained and made to 
suffer by the force of customs, conventions, Institutions, 
laws, and superstitions, for which roan is not responsible 
but which have been mysteriously imposed upon him. It 
w8, i. 
Aeschylus (London: 
2Ibid., p. 24. 
3Ell,«orth Barnard, <=h.11«v'a RelUton (Minnesota: 
The University of Minnesota Press, 193/), p. 
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would seem, then, that these writers used the same 
treatment but had different objects of rebellion. 
Where Aeschylus was revolting against political tyranny, 
Shelley was revolting against social tyranny. 
Edmund Spenser once stated that the operation of 
the imagination is conditioned by experience, that the • • m 
creative artist can only write about what he knows, and 
that, however much he may disguise it, he does, in fact, 
invariably make use of his experience in life, partly 
as it comes to him through books, partly, and in its 
1 
deeper effects, through persons and activity. 
It seems important, then, to analyze the factor 
"revolt," which is a product of Aeschylus1 imagination, 
in relation to his circumstances. Aeschylus' life had 
been passed, from early days, amid fierce constitutional 
struggles, and in a contest against the re-establishment 
of 'tyranny' at Athens.2 The factor "revolt" is an 
allegory of the political tyrannical situation at Athens. 
The play begins with Prometheus, the revolter, relating, 
at the request of the Chorus, the order of events that 
resulted with him being bound to the rock. In this 
passage, he speaks of strife among the gods who represent 
the Athenians: 
ersonations of Francis Bacon 1Edmund Spenser, The^fepe 
p. 41. 
TT. p. (Constable and Company, 
^Kitto, OP. clt •» 
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One party wishing to turn out Crowns 
In order that Zeus might be the ruler, 
The other anxious that Zeus should 
never rule the gods. 
(11, 141-3) 
Joseph Harry states that these lines explain the 
battle between Zeus and the previous ruler Kronus who 
was Zeus* father. Zeus was victorious and assumed the 
throne. The lines also allude, probably, to the 
political situation in Athens,1 Harry maintains that 
by Zeus, Aeschylus depicted Demos, the tyrant of Athens 
newly established in power, foolish, capricious, pas-
This tyrant assumed power 
That is, he persuaded friends 
slonate, and irresistible, 
by an indecorous means, 
of Hippiaa (who was the previous ruler of Athens and 
friend of Aeschylus as well as of the people) to betray 
him, and Hippias was expulsed in 510 B. C. by traitors. 
The tyrant Demos was then instated,2 Aeschylus voiced 
his distaste for this act when he denunciated traitors 
at the end of Prometheus Bound by the Chorus in lines 
1069-70. 
I have learned to hate all traltorai 
There is no disease I spit on more than 
treachery. 
1 Joseph E. Harry, ^427^ 
Columbia University Press, MCMXXXIII)» P» 
2Ibid., p. 429. 
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Halgh also Interprets these lines as evidently politi­
cal and perhaps reminiscent of the treasonable cor-
1 
respondence with the exiled Hippias. Murray also adds 
that Aeschylus probably saw an analogy between the fall 
of Kronus in the play and the fall of Hippias in Athens 
who was superseded by the new tyrannical power, ̂ 
Thus, Aeschylus manipulated Zeus as a victorious 
young tyrant, headstrong, and new in power. Proof of 
this statement is illustrated in the following lines. 
For the heart of Zeus is inexorable, 
And every one is harsh whose power is new, 
(11, 34-35) 
So, again in the scene with Hermes, Prometheus speaks 
against the youth and inexperience of the new dynasty 
which he expects to fall: 
Younglings and young in power, ye think 
indeed 
To dwell in citadels unsealed by care! 
Fallen therefrom have not these eyes beheld 
Two throned Dominions, and a third, who now 
Reigns where they reigned, right soon am I 
CO $66 
Cast forth in shame and foul disaster down. 
Now say, and tell these new gods, if I 
Am crouched in fear before them. 
(11. 888-976) 
And 
Holding sway with lams of his 
own making 
And displaying an overweening temper to 
the gods that were before-
(11. 411-12) 
lHaigh, OP. cit., p. 221, 
^Murray, op. clt., p. 54, 
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Again, as 
Seeing that it is a harsh monarch now 
and irresponsible that is in power. 
(1. 332) 
Zeus is also represented as 
Crushing all the seed of Kronus. 
(1. 170) 
And having 
A heart inexorable. 
(1. 191) 
It seems logical to Interpret these sentiments as being 
in strict analogy with the then position of parties and 
political developments at Athens. 
Later, when Zeus began to order his new reign, he 
conceived a desire to annihilate the race of mortals and 
This disturbed Prometheus greatly, 
In Prometheus, Aeschylus has drawn a 
Gates and O^neill state that the 
create a new one. 
and he revolted. 
portrait of himself 
Prometheus of the play is represented as a great inventor, 
• • 
as Aesehlyus himself was, of an impulsive temperament, a 
visionary carried away by his projects, careless for him 
self, irritable, self-willed, and an unflinching warrior.1 
In this care of mortals, Aeschylus represents his 
The contest between Zeus and concern for the Athenians. 
Prometheus represents Aeschylus' protest that brought him 
Prometheus into conflict with the oppressive new ruler. 
Iwhltney Oates and Eugene 0^.1U, ttejomoje" 
Greek Drama (New York: Random House, 1938), P. 
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states: 
• • • intending 
To blot the race out and create a new. 
And in this no one withstood him except me; 
I dared to, and saved mortals from 
Being done to death by his violence. 
And for this reason I am being subdued by 
these pains. 
In these lines, Prometheus states his revolt 
Thompson observes that the following 
soliloquy made by Prometheus clearly reveals Aeschylus* 
conviction that tyranny is unjust and its fall is in­
evitable. 
against tyranny. 
Now therefore, let Zeus sit there bravely, 
Trusting to his noises ut> aloft, and brandishing 
In his hands his fire-breathing weapon; for they 
Shall serve hip nothing to prevent his being cast 
Out Ignominiously with a fall intolerable; 
So strong a wrestler is he himself preparing 
For his own antagonist, a fell portentous adversary, 
One that shall find out a flame superior to the 
lightning, 
And a noise more powerful to out-din the thunder, 
And that sea-distemper, the earth-shaking plague, 
The trident, weapon of Poseidon, he shall scatter, 
And then, wrecked upon this evil, Zeus shall learn 
The difference between rule and servitude. 
(11. 7J8-/48J 
Thompson also interprets these lines as alluding to the 
anticipated fall of Athens whose fate is foretold as 
of destruction and enslavement, after enjoying imperial 
power.1 
that 
It would seem from the evidence presented that 
Aeschylus endeavored to reflect in Prometheus Bound 
p. 73. 1Thompson, on. cit •» 
50 
political revolt against a tyrannical government which 
was also representative of the times in Athens during 
which he lived. 
Barman also endorses this idea. He states, "The 
charge, which was constantly brought against Athens by 
the Peloponnesian allies that under the new democracy, 
she had beeome a * tyrant* state, which oppressed other 
Greek cities, supports the view of the 'tyrant* ruler 
in Prometheus Bound.M *• 
Kitto concurred with Harman that Prometheus in 
Prometheus Bound was a political symbol of rebel against 
tyrant who has overthrown the traditional rule of justice 
and law. 2 
Murray further substantiates Aeschylus* advocate 
for revolt wheal he proclaimed, "Aeschylus stated that 
the extreme tyrant now entrusted with power should be 
turned out and a more enlightened moderate government 
put in.*3 
From a consideration of Aeschylus* treatment of 
revolt, a further analysis involves Shelley's use of the 




1Harman, pp. cit 
2Kitto, OP. cit 





there are traces of political tyranny in Prometheus 
Unbound: but Shelley broadens his treatment of the 
factor "revolt" to include any form of tyranny. 
Consequently, Shelley1 s play has political overtones, 
but his main antagonism was aimed at society. 
Like Aeschylus, the factor "revolt" found in 
Prometheus Unbound was also an outgrowth of Shelley's 
life. Authorities support this contention. Early in 
Shelley's life, says Lea, the seeds of revolt were 
planted plentifully,1 Thompson adds that Shelley 
seemed to be irresistibly compelled to do the things 
least consistent with convention,2 and Clutton-Brock 
further adds that Shelley was always in great conflict 
with a great part of society, and out of that conflict 
the rebellion and discord which he expresses 
Prometheus Unbound.3 Thus, in contrast to Aeschylus' 
political revolt, it seems important to analyze Shelley's 




In comparison with Aeschylus, Zeus is represented 
and Shelley also depicts Zeus as as political tyranny, 
Romantic Revolution 
ons, Ltd., 
l-F. A. Lea, galley and the 
(London; George Routledge and S 
2Francis Thompson, Shelley (New York; 
Scribner's Sons, 1912), p* 
, p. 77. 
Charles 
3A. Glutton-Brock. sh>ll^ the Men and the Poet 
(New York: G. P. Putnam's Sons, 1909), p. 
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a tyrant representative of the limitations imposed by 
society, Aeschylus* treatment portrays Prometheus as a 
replica of himself and Prometheus represents Shelley 
who had been subjected to many injustices in England 
during his lifetime, Barrell states that the core of 
Shelley*s conviction in Prometheus Unbound is: Han 
must be free to think and act as he wishes. In this 
freedom lies man*s only hope for complete happiness. 
And any form of society which suppresses or limits 
this freedom is tyrannous.1 Disgust for this tyranny 
is voiced in Prometheus* outcry at the outset of the 
drama: 
0 mighty God f 
Almighty, had I deigned to share the shame 
*(11. 17-19) • 
Of thine ill tyranny . . 
And again to Earth: 
. . , Mother, thy sons and thou 
Scorn him, without whose all-enduring will 
Beneath the fierce omnipotence of Zeus, 
Both they and thou had vanished,. ,, 
(11. 342-45) 
According to Grabo, Shelley is saying, then, that the 
free creative will of man is superior to the thing which 
it creates, though he seems to imply that is possible for 
the free will to surrender its freedom by worshiping its 
own creation.^ 
1Barrell, OP. clt 






The particular circumstances of society to which 
Shelley objected and revolted against both in his 
writing and in his life are religion, authority, and 
customs. 
Organized religion was the first to provoke 
Cameron states that one of the Shelley*s antagonism, 
earliest and most compelling motives for Shelley's 
revolt was his firm belief in the supremacy of reason, 
together with the conviction that religious faith is 
incompatible with intellectual freedom.1 
play offered as evidence to support this belief ares 
Lines in the 
The blood hound of religion's hungry zeal. 




Fraud rebuild religion's tottering dome 
fugKih caves 
Now what religion fables of ^^52-55) 
Again as 
Twin sister of religion, selfishness. 
And 
Earth groans beneath religion's iron age. 
— 
Genesis 
iKenneth Nell WW). 
of a Radical (New York: 
P. 280. 
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It seems logical to interpret these lines as 
To Shelley, religion was nothing more than a 
bloodhound, hungry and eager to devour the free will of 
follows. 
The empire of religion was a pretense and could not 
It is selfish because it robs man of the 
man. 
long endure. 
freedom and liberty to reason; and because of this 
religious tyranny, mankind groans from the oppression 
and feels the need to revolt. 
Briefly, to sum up the substance of Shelley*s 
religious conflict, it may be said that it was a struggle 
of reason against faith and free opinion against dogma. 
Shelley*s second object of revolt aimed at society 
Shelley*s motto which was his opposition to authority, 
clearly states his opposition to authority Is "one eon 
be bound to yield obedience to any 
set of men upon earth."1 
believed that "conscience is a government or law before 
can in no one case 
Shelley also other man or 
which all others sink into nothingness; it eurpasses, 
supersedes all others.2 Shelley's and where it can act, 
radical 
parental unkindness 
The first serioud breach occurred between 
ideas opposing authority can be traced to 
and persecution by college officials. 
Shelley and his 
Kegan ghellev in £ng}a?ULo?u?7-i n "and Company Limited, 1917), P« 
Poet and Pioneer 
24), p. I*3* 
*-Roger Ingpen, 
Paul, French Trubner 
2Henry Salt, Percy 





father when Shelley announced himself as an Atheist.1 
Mr* Thomas Verner Moore has proposed the theory that 
the unklndness of Shelley* s father caused him to develop 
• J- ! • " 
a "father complex" in which his father caused him to 
resent authority In every form.^ Prometheus Unbound 
yields the following evidence relative to Shelley's 
adverseness to authority. 
And with this law alone; let man be free. 
(1. 340) 
Where law is made the slave of wrong, 
(1* 700) 
Man's brief and frail authority. 
(1. 220) 
Its authority will silently pass by. 
(1* 1J*/ 
How well the supine slaves of blind authority. 
(1. 182) 
Two important conclusions may reasonably be drawn 
First, in Shelley's opinion, authority 
Secondly, 
from these lines, 
is overbearing, inadequate, and non-perpetual, 
authority is uninformed, inconsiderate, and disrespectful 
of the rights of individual liberty. 
Thus far, Shelley has been twice in revolt, first 
against religion and then against authority. Next, 
TT-r-, ->•- «f Percv BYS^e 
George Routl^ge and Sons Limited, 19C ;, 
2Phillys Rush, The Young Shelley (New fork: 





Shelley turned his antagonism on customs and openly 
repudiated customs generally accepted by society such 
as marriage, the eating of meat, and the wearing of an 
overcoat in the cold English winters.1 
Lines in the play which are offered as evidence of 
his adverseness to customs are: 
But custom maketh blind and obdurate. 
(1. 37) 
Its struggling fears and cares, 
dark custom*® brand. 
(1. 67) 
Again: 
Free from heart withering custom's 
cold control. 
(1. 294) 
Custom and hell and mortal melancholy. 
\ 1 ) 
And 
Faith, and customs, 
And law—though ted care. 
(1. 20) 
It seems logical to interpret these sentiments as 
the natural follows: Customs set up by society suppress 
desires of man. The cold control of custom makes one 
harsh, afraid, melancholic, chaoic, and blind to the 
actual joys of life. 
Thus, Shelley*s views regarding society has 
shown both in his life and in his poetry. 
been 
1Ingpen, op. cit.» P« 213. 
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A major point of comparison of Aeschylus and Shelley 
with reference to the content of the plays is that both 
writers illustrate the fact that strong will is a neces-
This chief signifi-sary characteristic for a revolter. 
cance resides in these lines of Shelley; 
Thou art omnipotent. 
O'er all things but thyself 
I gave the power, 
And my own will. 
(11. 114-116) 
And in these lines of Aeschylus: 
My implacable will, this temper 
harsher than death. 
<1. 80) 
Committed to ten thousand years 
of desperate contention. 
(1. 95) 
In both plays, Prometheus' strength of will was 
Shelley's Mercury, the unwilling emis-put to a test. 
aary of Zeus, like the Hephaestus of Aeschylus, counseled 
He urged Prometheus to re-submission and intercession. 
which depended the downfall fore-veal the secret upon 
This, Prometheus in both dramas, re­
argued with Prometheus, begging him 
which his sufferings may 
told to Jupiter, 
fused to do. Mercury 
-to consider the awful length to 
reach. 
IntoPEcernicyt 5SSTrecord* tl*e 
that we imagine, age on age, 
KSs Jit a point, and the reluctant ulnd 
Flaes wearily in *-ts unending fllgh5»1^or. nil it"Ink, "try, blind, lost, shelter-
less; 
Perchance it has not 
Mercury: 
numbered the slow 




Prometheus: Perchance no thought can count them, 
yet they pass. 
If thou might*st dwell among the Gods the 
while, 
Lapped in voluptuous joy? 
Mercury: 
Prometheus: I would not quit 
This bleak ravine, these unrepentant 
pains. 
(11. 360 ff.) 
Then the Furies began to torture Prometheus, trying to 
break his resistance. But again, Prometheus was too 
strong for them.*- No quotation will be taken from 
Aeschylus* drama since the idea is the same and the words 
are almost identical. 
In their treatment, Aeschylus and Shelley illustrated 
different purposes. Aeschylus* purpose was to show that 
revolt does not necessarily accomplish one*s aims. He 
illustrated that one may be justified and have good 
reason for revolting, but the revolter*s wish is not 
This is made clear by all the torture 
Also he never 
always granted, 
and pain that Prometheus had to endure. 
liberated his revolter, proving that he had not accomplished 
Clutton-Shelley* s purpose was to endorse revolt. his goal. 
BroCk stated "Shelley deliberately make- his rebel his 
hero, gives him all the virtues, and ends the drama with 
his tri\Bnph.M^ 
p. 205, 1 Campbell, OP. clt 
2ciutton-Brock, OP. clt 
•» 
p. 181. »» 
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How must Shelley, the Indefatigable enemy of all 
••Tyranny" in states, society, or creeds, or parents, have 
thrilled at the fateful words of the opening chorus of 
Aeschylus' play: 
But he in wrath ever keeping his mind 
Unbent holds in subjection the brood of 
Ouranos, 
Nor will he desist, until either he has 
stated his heart, or by some act of craft 
Another seize-if seized it may be --
his empire from him. 
(11. 162-ff.) 
Here Aeschylus hinted his purpose, but he does not 
Shelley must have longed accomplish it as Shelley does, 
to redeem the shadowy promise, to create a huge portent 
of a demogorgon to hurl Zeus into the abyss, 
... . . - i 
Shelley's Prometheus foretells, as does his prototype. 
But where the Prometheus of Aeschylus wavers perpetually 
between two ideas, and two desires -- the idea of just 
retribution and the idea of expedient compromise, the de-
This fall 
sire by whatever means, to gain his own freedom — Shelley's 
- Zeus is evil: Prometheus has only one inflexible purpose 
1 * Zeus must go, 
Aeschylus' Prometheus or revolter remained captive; 
whereas Shelley's Prometheus or revolter triumphed oy the 
method of annihilating Zeus, his opponent. 
It may be well to recapitulate the primary aim which 
consecutive account of Aeschylus and has been to present a 
iCampbell, OP. cit«* P* 201. 
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Shelley*s development, as a thinker and poet, from the 
attitude of revolt, as it related to Prometheus Bound 
and Prometheus Unbound. 
Both writers passed through a stage of uncompromising 
revolt that, in some measure must precede the undertaking 
of systematized reform, Which is the next element given 
consideration in this study. 
CHAPTER IV 
Reform-"Transformation Of Government 
And Society 
In the preceding chapter, the factor "revolt" 
was analyzed, but no adequate substitute was proposed 
for the tyrannical government and elements of society 
which were condenvied. This points out the thin line 
between revolt and reform. Revolt herein is defined 
as action against a weakness, and reform as the intel­
lectual attempt to eliminate a weakness in an organi­
zation. Subsequently, Aeschylus and Shelley formulated 
and thus moved out of a revolt into a reform. a program 
Both writers treated the factor "reform" in 
Prometheus Bound and Prometheus Unbound; but as has 
in the analysis of the preceding factors, 
Aeschylus revolted 
been the case 
there was a point of departure, 
against tyranny in the government; consequently, he 
his solution a reform for tyrannical govern-off ers as 
in revolt against society; hence, Shelley was ment, 
he had a burning passion for reforming society. 
It seems important to begin this analysis with 
a consideration of Aeschylus* treatment of the factor 
"reform," 
It is necessary, for a point of emphasis and 
-establish the rule of oligarchy 
the state of affairs in the 
Zeus has 
clarification, to re 
by Zeus because this shows 
that Aeschylus wanted to reform. government 
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been described as harsh in lines (202, 340), as irre­
sponsible (340), as unconstitutional, acknowledging 
no laws but his own, a law to himself (151, 419, 202-3); 
and suspicions of his friends—a feature described ex-
characteristic of the tyrant: (240-1), 
In view of this evidence, it is fairly clear that 
pressly as 
a reform is very much needed. 
According to Kitto, Aeschylus first gives a hint 
his reformation to be accomplished in that he expects 
lines 188 ff. apbken by the reformer Prometheus: 
shall melt to softness yet when he 
is broken in the way I 
though his temper now is oaken hard 
it shall be softened.: hastily he 11 
come to meet my haste, to join in 
amity and union with me—one day he 
shall come.2 
that Aeschylus believed that But Jevons states 
before a reform 
3 
first be sympathy for the cause. 
could be accomplished, there must 
One of the most 
the conception that 
Individual soul vibrated 
sublime of the Greek doctrines was 
every joy or pain felt by an 
through the universe, so that 
with any great martyr or 
of Classical Greek 
acmii.J.an an 
lj. P, McHaffy, A Histo 
T. Iter attire (New York: 
pT 400, 
1), ny, 
2Kitto, op. cit., p. 70, 
^Jevons, op. cit., p» 60, 
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saviour, the whole of life suffers.1 This idea found, 
perhaps, its earliest expression in one of the songs 
of the Daughters of Ocean in Prometheus Bound: they 
staffer with him, the whole world suffers, and the 
fiercest and wildest of men are heart-sore because of 
him. 
Daughters of Ocean: 
A great cry hath risen from the 
whole world's compassion, 
The peoples of the sunset, they 
go grieving by the sea 
For a beauty long ago, for a 
greatness of old fashion, 
- Thine and they brethren's, in the 
days when ye were free. 
The breakers of the sea clash and 
roar 
Together; and the gulps thereof 
are sore 
With longing. There is murmur of 
hearts aching in hades and the 
Cavern of the Deep; 
And the torrents of the hills, 
white-breaking, 
For pity of thy palp weep 
The suffering Is treated as a sort of ordeal or 
conclusion which preparation, leading towards some 
Involves ineffable bliss. One must presume that the 
ched without suffering, and the end is not to be r< 
end meant not only bliss to the sufferers, 
condition for all Involved.2 One cannot but be re-
minded of the passion of the suffering of ..od. 
but a better 
^Murray, OP# cit., p* 80* 
2McHaffy, OP. cit., p. 38. 
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What Aeschylus has Illustrated in Prometheus 
Bound , says Kitto, is not only man facing tyranny, 
but ultimately a picture of man's mind facing the 
dark and hostile powers of the universe, and, if not 
conquering them, compelling them to come to terms 
with it on the basis of man's demands for intelligi­
bility and righteousness,1 
This is the core of Aeschylus' reform. He fashioned 
out of the crude tyrant god a new civilized god to fit 
the new needs of a good government. Zeus is told by 
Prometheus: 
Know yourself and reform your ways to new ways. 
(1. 326) 
Till the high mind of Zeus shall cease from 
anger. 
(1. 330) 




Time in its aging course teaches all things. 
(1, 981) 
And Zeus replies indicating partial reform. 
My purpose is now dented by your prayers, 
(1. 985) 
Haigh states that this is the path of reform in 
In the final analysis, it is the in­
sistent demand of man that his government shall be not 
moral stature. 
lKitto, op. clt., p. 55. 
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only powerful, but good, fair and just.1 Aeschylus 
contends with Zeus, for complete reformation, to 
acquire knowledge and wisdom. 
Prometheus proclaims: 
All things great for one whose mind is 
possessed by wisdom. 
(1. 560) 
Thus, Aeschylus gives Zeus the power to think and to 
• • • . . 
learn suffering; hoping that through his power of 
thought or understanding, he would change his way of 
rule. 
By rebelling, deliberately and in the face of 
force, Prometheus taught Zeus an important lesson that 
physical chains do not contain the mind, that the 
victory must be intellectually assured. Zeus came by 
strife and battle to his throne. He overpowered and 
imprisoned his adversaries by force, and then aching 
He began with remembered pain, he learned something. 
to understand his impotence when confronted by an in-
Thus tellectual superior, one who knew more than he. 
Zeus himself, shrinks in stature and the reformer takes 
the mantle of victory and the role of a torch bearer 
serving the future.2 
From the evidence presented, it seems logical to 




1Haigh, OP. clt 




believed that before reforming, one must be in sympa­
thy with new patterns of organization. Aeschylus 
portrayed his reform first by endowing Zeus with the 
power of Thought, Learning, and Understanding, 
Aeschylus had also led man along the road of thought; 
learns and does better. Joseph Harry explains 
that Aeschylus means this non-moral external world 
and shocks his conscience 
man 
which still dominates man 
has itself a possibility of revolving towards some-
concordant with higher thing, more spiritual and more 
ideals.1 Aeschylus, then has two speculative theories, 
still more effective -©ach effective singly but the two 
The world power that he called Zeus in combination. 
learns and grows, acquiring clearer 
aims; the striving becomes more 
last more spiritual. 
and more definite 
intelligent, and at 
At the same time, even in its 
the world power, amid all its horrors, 
, terribly taperfect even by Its own 




suit the finite 
standards, cannot 
standards which have been built up to 
and narrow experience of man. 
closely paralleled 
of classical scholars, 
Shelley* s ideas of reform more 
Aeschylus* opinions than that 
371. lHarry, op. clt., p. 
and O'Neill, opt P- 25. 2 Gates 
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who had studied the evidence far more closely than 
Shelley had* Hence he was, like Aeschylus himself, 
what the classical scholars never were, a revolutionary 
poet.1 4 
Although both writers were revolutionary poets, it 
important to contrast their point of deflection. 
Therefore, this study develops from an analysis of the 
reformation of government to an analysis of Shelley's 
treatment of the reformation of society. 
Hutchinson says that only those-who have studied 
• seems 
the brutality, duplicity, and hypocrisy of the ruling 
class during Shelley's time, are in a position to 
in the challenge appreciate the indignation which was 
of Prometheus, the reformer, to Zeus who represents 
society: 
Fiend, I defy thee! wi^.a ****» /S^th^do-All that thou canst inflict I bid thee 
Foul Tyrant both of Gods and Human Kind, , 
One only being shalt thou^ot^subdue. 
"whose fate it was to make the 
of human kind his." The Furies appear ift the drama 
evils inflicted by society which are 
Prometheus was one 
woes 
and show Prometheus 
so widely and impartially spread over the surface of 
human life: 
lpeck, oo. cit., p. 26, 
2Thomas Hutchinson, Shelley's Poetical 
(London: Oxford University Press, P. 
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The heaven around, the earth below 
Mas peopled with thick shapes of human 
death. 
All horrible, and wrought by human hands, 
And some appeared the work of human hearts, 
For men were slowly killed by frowns and 
smiles,1 
(11, 586-590) 
Prometheus, in a very dejected state after seeing 
the condition of society, and the earth, summons forth 
to console him those lovely spirits who "behold beyond 
Theirs that twilight real, as in a glass, the future," 
is the song of Liberty and Goodness, Truth and Beauty, 
And their struggling to aid Prometheus in his reform, 
voice is "despair, mingled with love, and then dis-
But Prometheus has passed beyond the 
There remains nothing but hope 
solved in sound," 
reach of consolation, 
to be created anew from its own wreck — and the hope 
Thus, according to King-Hele, it would seem 
that Shelley*s goal of reforming society must be accom­
plished first with the reformation of human nature, 
Shelley* s Prometheus accomplishes this reform of human 
nature by a transmutation of his resistance. 
is love.2 
He cries to Zeus: 
Disdain! ah no! I pity thee, what ruin 
Mill hunt thee undefended through wide 
Heaven! 
P. 91. ^King-Hele, on. cit 
2Ibid., p. 47, 
• • 
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Bow will thy soul, cloven to Its depths 
with terror, 
Gape like a hell within1 
grief, 
Not exultation, for I hate no more. 
As then ere misery made me wise. 
1 speak in 
(11. 807-12) 
Prometheus is "changed, so that every evil wish 
The desire for revenge upon the 
tyrant had been the chief of those evil wishes t 
Mother, let not ought 
Of that which may be evil, pass 
again 
My lips, or those of ought re­
sembling me. 
is dead within," 
(11. 756-7) 
After Shelley transformed Prometheus from a 
*/ 
revengeful, hateful individual to one filled with love 
and pity, he then shows the destruction of Zeus who 
A fury appears was representing the evils of society, 
announcing that "retributive hour" when "Justice 
will weep down pity, not punishment, on her wrongs." 
Todhunter explains that this is Shelley* s reform and 
event in the life of the individual as well as in 
• • • • • 
an 
Prometheus was — that of humanity and the universe, 
"the soul of man," which 
Like unextinguished fire, Yet bums 
Toward heaven with fierce reproach, 
And doubt, and lamentation, and 
reluctant prayer, 
Hurling up insurrection.4 (11. 218-21) 
LJohn Todhunter, A Study of Shelley (London* C. 
Kegan Paul and Co., 1880), p. 
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Mrs. Shelley summarized the theme of reform as 
Shelley revealed It In his drama In this fashions 
Shelley followed certain classical 
authorities in figuring Zeus as a tyrant, 
and Prometheus as the regenerator, who, 
unable to bring mankind back to primitive 
Innocence, used love as a weapon to defeat 
evil, by leading mankind, beyond the state 
wherein they are sinless through ignorance, 
to that In which they are virtuous through 
love,* 
"The echoes of the human world" — the re-
- tell generated world of Prometheus Unbound -
Of the low voice of love, almost unheard, 
And dove-eyed pity's murmured pain, and 
music, , ,, „ 
ltS^p2: WlSS.-S-' fre.; 
and lovely apparitions , • • 
Shall visit us, the progeny immortal 
Of Painting, sculpture, and rapt poesy, 
And arts, though unimagined, yet tobe , , 
. . swift shapes and sounds, which grow 
More fair and soft as man grows wise and 
And, veil by veil, evil and 
. • v , • • 
that Shelley never pictured reborn 
Thus, Shelley's 
realistic goal in achieving 
state 
Clark states 
2 humanity more clearly than that, 
perfectibility of man was 
He did probably think that a 
universal bliss described 
an ideal society, 




2Ibid.. p. 31. 
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In the last act of Prometheus Unbound would actually 
be someday achieved by mankind. 
He picture^ further, a transformation in the 
physical world corresponding to the change in roan. 
Arctic snow and ice would give way to mild, 
"heaven-breathing" groves, desert solitudes 
would become a paradise of corn fields, shady 
woods, and white cottages filled with happy 
families; and the grey ocean wastes would 
be dotted with "bright garden isles," where 
neither storm nor monsters of the deep should 
trouble the peace of human happiness. The 
lion should lie down with the lamb, all disease 
and ugliness vanish, the flesh of animals no 
longer be used for food, and the earth in every 
respect would become one harmonious whole, 
ideally provided with ail that could minister 
to the happiness of its inhabitants. In that 
ideal society love would reign supreme, all 
other law being unnecessary; reason and passion 
would be free, sexual impulses no longer fetter­
ed by marriage, organized religion and tyran­
nical government abolished and forgotten, and 
death itself, like sleep, a gradual and tran­
quil fading of the light of life. No friend 
would play false, no rents, no debts, no taxes, 
no frauds of any kind would disturb the general 
happiness: ?,ood as they would be, wise as they 
would be, th:sy would be daily getting better 
and wiser. It is a pretty picture; what wonder 
that, as he contemplated it Shelley*s en­
tranced imagination, like a captive balloon, 
broke the anchor of cool reason and vaulted 
into the empyrean.1 
Shelley*s Promethean reform, reached by endurance 
and effort is quoted in the last lines of Prometheus 
Unbound; 
1Baker, OP. clt p. 81. •» 
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To endure pangs which hope think infinite; 
To forgive wrongs darker than death or night; 
To defy power that seems omnipotent; 
To love and fear, to hope till hope creates 
From its own wreck the thing it contemplates; 
Never to change nor falter not repent; 
This, like thy glory, Titan, is to be 
Good, great and joyous, beautiful and free; 
This is alone life, power, empire and victory. 
It seems, then, that Shelley's deep desire was that 
men should oversoar the loftiest star, and in order that 
it may be fulfilled, hate, revenge, and all the evils of 
society have to be abolished. In Act IV of Prometheus 
Unbound. they are abolished. The hours enter and "bear 
time to his tomb in eternity.w This is the eternity of 
absolute good, beauty, love, and truth — God opposed 
to evil, beauty opposed to ugliness, love opposed to 
hate and truth oppoeed to error. The millennium 
Shelley imagined now is a complete permeation of the 
world's, and Asia's song brings the reform to a close: 
Me have passed Age's icy canes, 
And manhood's dark and tossing waves, 
And youth's smooth ocean smiling to betray. 
Beyond the glossy gulfs we flee 
Of shadow - people infancy, . 
Through death and birth, to a diviner day.* 
(11. 393-98) 
Thus, Shelley has taken the myth of Aeschylus and 
projected it to show the undying doctrine that progress 
is the outcome of conflict -- or reform is the result 
of revolt. 
LIbld.. p. 90. 
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As stated, both writers entertained different 
purposes in their works; namely, Aeschylus' aim was 
to reform the government, and Shelley's aim was to 
reform society. Though both writers were successful 
in accomplishing their purposes, each achieved his 
purpose with a different treatment. 
Aeschylus* procedure was the use of flashbacks. 
That is; he moved his reader around in different stages 
of time. Yet, throughout the play, these threads of 
present, past and future are interwoven with such 
skill that at each turning point, emphasis is on the 
future.1 , , 
At one point, Aeschylus carried the reader into 
the past long before the drama began where he revealed 
There is Prometheus' speech to the reform of mankind. 
the chorus of Titans, in which as in his address to 
the chorus, he recounts his benefits to mankind, 
are brought back abruptly to the present at the r 
We 
quest of the nymphs, who entreat him to "reveal all 
Prometheus reluctantly begins his exposition, things," 
thus prophesying how reform would be accomplished in 
the future,2 
1Thompson, OP, cit., p, 380. 
2Ibid., p. 381. 
74 ,v. T. 
Shelley1 s absolute reform Is realized at the end 
of the drama. The unbinding of Prometheus by Hercules 
was Shelley*s greatest representation in which his 
task is set free. Hercules made a long speech full 
of long delayed happiness, and prophesied that the 
new world would be produced by the regeneration of the 
old one, This is the mythical expression of that 
tendency to produce beautiful results from apparently 
unfavorable conditions. The earth thrills to the voice 
and touch of Prometheus, once more at liberty: 
I hear, I feel; 
Thy lips are on me, and they touc 
runs down 
Even to the adamantive central gloom 
Along these marble nerves; tis life, 
tis joy, 
And thro* my withered, old, and icy 
frame 






(11. 1, 182-87) 
Society and man's spirit being regenerated, < 
herself becomes newborn, and poison shall no more 
emanate from her bosom, and life shall be joy. 
rth 
nder, Select Poama of Shelley (Boston: 
1898), p. 98. 
lW, J. Al 
Ginn and Company, 
SUMMARY 
It is hoped that this study has established a 
few of the more significant ideas in regard to 
Aeschylus and Shelley*s use of the factors "symbolism, 
revolt, and reform," 
It has been shown that Aeschylus and Shelley 
as great mythmakers, treated the original Promethean 
myth (the story of the stolen flame of fire given to 
mankind which preserved them from destruction) to 
fit their individual ourooses. 
Since Shelley patterned his drama to a certain 
extent after that of Aeschylus, it seems reasonable 
to conclude that there is a father-son succession in 
Aeschylus* Prometheus Bound and Shelley*s Prometheus 
Unbound. However, Shelley introduced new concepts 
into his drama to suit his purpose.- Shelley conformed 
to the Aeschylean plan in making Zeus the successor 
his father Kronus (sometimes labeled Saturn) 
(Prometheus Unbound. Ill, i, 54). But there was no 
justification in Aeschylus for Shelley's assertion 
that Prometheus gave wisdom, which is strength, tr> 
Jupiter (V, IV, 44), or for the logical corollary of 
this statement: namely, that Prometheus really put 
The original usurpation was Zeus* 
to 
Zeus on the throne. 
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own doing, a version of the myth which Shelley did 
not retain. 
Another of Shelley's changes was an explicit 
rejection of the denouement of the Prometheus Bound. 
% 
Aeschylus seemed to have had in mind a symbolic 
reconciliation of the two virtues of justice and 
compassion. Shelley did not see the matter in this 
way, "I was averse," he said in his preface to the 
drama, "from a catastrophe so feeble as that of re­
conciling the champion with the oppressor of mankind," 
For him, Zeus represented a force of evil, as Prome-
Where Aeschylus theus represented a force of good, 
sought some "means of reconciling two cardinal vir­
tues, Shelley was seeking to avoid the reconciliation 
of a cardinal virtue with what he considered a deadly 
vice. Thus the whole drive of this ethic is precisely 
the contrary of that of his Greek "source." Shelley 
was compelled, therefore, to invent a catastrophe 
which would embody his new conception. 
It was evident that Shelley completely oriented 
the myth as he derived it from Aeschylus, He not only 
gave it a moral twist quite foreign to Aeschylus, 
he also introduced the figure of Demogorgon, 
stituted him for the fateful son of Zeus. He avoided 
the reconciliation of Zeus and Prometheus by causing 




(the mind of man), gentle, just and dreadiess, as 
"the monarch of the world.**- For both Aeschylus 
and Shelley, the Promethean myth changed In interpre­
tation fro® one factor to another. 
Regarding Aeschylus and Shelley*s uses of the 
factors, "symbolism, revolt, and reform," in their 
Prometheus Sound and Prometheus Unbound, the in­
vestigator agreed with Campbell in the following 
"The treatment of the factors varied conclusions: 
by Aeschylus and Shelley and each had a separate 
Aeschylus* purpose in the and distinct purpose, 
treatment of symbolism was to show that physical 
to power rejecting intellectual knowledge must come 
nought, and knowledge rebelling against power is 
fettered and manacled for a time. Omnipotence, to 
be eternal, must be as one with knowledge and bene­
ficence because physical power, without intellectual 
knowledge, is brittle and transient. Therefore, 
had to Zeus, Aeschylus* symbol of physical power, 
acquire wisdom from his experience with Prometheus, 
Thus, Aeschylus very impres-
in the triumph 
the symbol of knowledge. 
sively made it manifest that it was 
in the union of knowledge and of knowledge, or even 
XoTeTrt:M"--^•Douglas Bush, tion in English Poetry 
Company,1959),pi51, 
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power that the true Godhead , the Impersonation of 
Righteousness , consists• "L 
Shelley1 s purpose In the treatment of symbolism 
was to forecast that Love Is superior to every ele-
Thought becomes creative and 
brings a cosmos out of chaos, only when Impelled by 
Man reaches a state of complete perfection 
and happiness only when he acknowledges and acquires 
the virtue of Love. 
Aeschylus1 treatment of revolt revealed his 
purpose that political tyranny is definitely a cause 
which merits revolt, and revolt, though justified, 
does not necessarily accomplish what one sets out to 
achieve. 
ment in the universe. 
Love, 
Shelley1s treatment of revolt revealed his pur­
pose that neither society nor laws should limit the 
Thus when a restriction of natural desire of man. 
any kind is placed on man, he should rebel. 
Both Aeschylus and Shelley had the same purpose 
of the factor "reform." Aeschylus in their treatment 
believed that the solution to tyrannical government 
and in­to endow the rulers with righteousness 
while Shelley believed in the perfecti-
was 
telligence 
'•Lewis Campbell, Aeschylus' l" 
English Verse (London:Oxford university 
1930), p. 10. 
ess, 
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bility of man. Shelley1s purpose In his reform was 
to change tyranny to a reign of liberty tempered by 
the law of love. It is hoped that this study has 
proved that although Aeschylus and Shelley had 
different purposes in the treatment of the factors, 
and their treatment varied; on a whole, their use 
of "symbolism, revolt, and reform," was more similar 
than different. 
Lastly, it is further hoped that the ideas, 
philosophies, and purposes set forth in Prometheus 
Bound and Prometheus Unbound have reflected the life 
and times of Aeschylus and Shelley. 
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